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1. Demons Whistled Gratingly
Text by Anna Margolin, translated from Yiddish by Talia Berenbaum

Mezzo: Ikh bin arayn garten vi in a vildn volkn.
I went into the garden as into a wild cloud.

Alto Flute: Sheydem hobn umetik gefayft.
Demons whistled gratingly.

Mezzo: Shtern hobn blutik, platsndik gerayft.
The stars bled, bursting and ripe
A shmol %amendik moyl hot az-o-y langzam tzu mir zikh tsugeboygn
A small  aming mouth, soooo slowly, bent over me.

Alto Flute: Sheydem hobn umetik gefayft.
Demons whistled gratingly.

2. This is the Night

Alto: Dos iz di nakht, der troyer, dos nit-vern,
This is the night, the sadness, the not-being
fun troymen, der farreterishe shayn.
From dreams, the traitorous luster.
Umgliklekhe, vos vet zayn?
Unlucky one, what do you bet?

Mezzo: Ikh red sh sh sh sh sh shta-m m-len-dik z z zukh ikh zukh ikh dos
vort
I speak st st st st stam-m-er-ingly s sear searching I’m searching for the
word

Alto Flute: blas?
Pale?
Mezzo: nayn.
no.
Harp: Krum?
crooked?
Mezzo: nayn.
no.
Cello: Freylekhn?
Happiness?
Perc: has?
hatred?
Mezzo: nayn, nayn, ale zenen nisht-
No, no, all of these aren’t-

Alto:
Zay kalt, zay klug. ker op zikh fun di shtern,
Be cold, be clever, turn away from the stars,
zay shtil zay shtil,
Be still, be still,
un mitn gantsen frirndikn blut vestu derhern,
And with all your freezing blood you will learn, 
vi es efnt zikh di erd
How the earth opens
un vi der vorem ruft.
And the worm beckons.

3. Be Still
Alto: zay shtiler un shtiler. Azoy… ot azoy…
Be still and stiller. Like this… just like this…
s’iz gornit gevezn s’iz alts shoyn fariber.
It was nothing. Everything is already past.

Mezzo: Ikh bin haynt mid
I am weary today.
farvundet fun di sharfe shtimen fun emetsns tsu gutn blik
Wounded from the sharp voices from someone’s overly thorough
gaze.
un ikh hob derhert a vort vos glit in mir un glit
And I discovered a word that glowed within me and glowed

Alto Flute: azoy mid
So weary.

Demons

Alto: Zey kayklen zikh farbay
They roll by
in grinem shtral fun histererisher levone
In green beams of light from the hysterical moon
un tunklen zikh,
And they darken,
di dine 1slekh unter zikh,
Thin little feet under them
in ale shotendike vinklen. 
in all shadowy corners

Un zaynen gut.
And they are good.

Un du, mentsh, vos tsiterstu?
And you, human, why do you tremble?
Du indzl shlanker tsvishn shtaygndike khvalyes,
You lithe island climbing through waves.
Du shmoler blits, vos lesht zikh tsvishn khmares,
You narrow lightning-bolt, spent between clouds.

Du fun gots hant geshlayderter kunzhal,
You dagger,  ung from God’s hand
Mit zunshayn ongegosener bokal,
With sunshine 3lled goblet
Tseshmetert fun nakht– 
Shattered by the night
Du nar, du nar, du oremer nar, in tifer nakht,
You fool, you fool, you poor fool, in the deep night
In droendikn shayn fun der histererishe levone.
In the threatening gleam of the hysterical moon.

4. Night

Mezzo: Ikh shlog zikh in der 1nsternish mit sonem,
I 3ght with enemies in the darkness,
nit zeendik keyn ayntsik punim.
Not seeing a single face.

un yede nakht a svishtshen un a klang,
And every night a whistle and a bang,
a shtampn fun farshvindndike trit.
a stomp of disappearing steps.
un ikh shtey blutndik un toytlekh-mid,
and I stand bleeding and dead-weary
un vil nit, vil nit foln. 
and will not, will not fall.

un yede nakht dernokh dos breyte shtromendike shvaygn
And each night thereafter, the broad, radiant silence
vi fun 1le orglen, un oyfgekhvalyet likht,
as from full pipe-organs, and restless lights,
un iber mayne oygn,
and over my eyes,
shmeykhlendik aribergeboygn
smiling over me
a rizik shotndik gezikht.
an enormous, shadowy face.



6. Epitaph
(note: mezzo and alto are often singing simultaneously)
Mezzo: Dertseyl es im: zi hot fargebn
Tell him this: She hadn’t forgiven
zikh nit gekent ir troyerik gemit,
herself, not knowing her mournful mood,
iz zi gegangen durkhn lebn
she went through life
mit zikh ontshuldiknde trit.
with meek, repentant steps.

Dertsayl, az zi hot bizn toyt
Tell, that until death she
geshitst getray mit hoyle hent
faithfully protected with bare hands
dos fayer vos ir geven fartroyt
the 3re, which was entrusted to her
un in eygenem fayer gebrent.
and in the very same 3re she burned.

un vi in shoen ibermut
And how in hours of bravery,
hot zi mit Got zikh shver gevert,
She swore to defend against God,
vi tif gezungen hot dos blut,
how deeply sang her blood,
vi tsvergn hobn zi tseshtert.
how gnomes destroyed her.

Alto: hart farakhtndik harts,
Hard, contemptuous heart,
loz arayn di likhtike khvalye
Move into the bright wave
fun zoynes, muters un kinder,
From prostitutes, mothers, and children
betlers, kripels un tentsers
Beggars, cripples, and dancers
un alte layt fun der shtot,
And old people from the town.
nor blayb nit mit zikh un mit Got.
Only remain with yourself and with God.
hart harts,
Hard heart,
antloyf tsu mentshn fun Got.
Run from God to people.

Instrumentation
Mezzo Soprano
Alto (offstage)

Alto Flute (doubling Piccolo)
Violin
Violincello
Prepared Harp (doubling Finger Cymbals)

Percussion (Suspended Cymbal, Tom-toms, Tam-Tam, Vibraphone, Marimba [offstage])

Harp Preparation 
Plastic butter%y hair-clips should be placed on the E2 and G2-G3 strings. The result should be an almost gong-like sound, with a little buzz. The
performer should experiment with placing the clips on different harmonic nodes, which will alter the timbre.

Notes from the Composer
Sealed Lips was composed in the summer and early fall of 2023, although my initial interest in Anna Margolin (née Rosa Lebensboym) began
much earlier. Many details of Margolin's life remain a mystery, but we know she lived from 1887-1952, that she was born in Brest, then part of
the Russian Empire, that she moved to New York City in 1913, and a few other cursory details of her life. She didn't publish much poetry other
than one collection called "Lider" in 1929, which garnered little to no critical reception. This is not to say that it was poorly received, simply that
nobody paid much attention to this woman poet, even though her poetry was frequently recognized as quite good, more than matching her male
contemporaries. She wrote some poetry after, but never again published a collection of her work. 

This cycle stood out to me immediately among the body of her work because of its rawness and supernatural nature; the supernatural does not
appear much at all in any of her other works. I connected with this the moment I 1rst read it and felt that I had to set these poems to music.
The work is constructed as a dialogue between an onstage mezzo soprano and an offstage alto, with the mezzo playing the part of the main
speaker, a woman who is dying and seeing all sorts of demons and monsters calling to her, and with the alto playing the part of the monsters
beckoning the speaker to her death. Through these interactions the ensemble is eventually "convinced" and joins the alto offstage, until 1nally
the mezzo gives in and leaves as well, singing in vocalise with the alto, symbolizing her death.

This piece contains many quotes from other works which deal with similar themes, such as a nocturne by Mikhail Glinka, Schoenberg's Pierrot
Lunaire, and Crumb's Black Angels. The alto frequently sings in these quotes, borrowing from the (admittedly Christian) idea that the devil
cannot create, only corrupt that which exists. The alto also sings in "fabricated quotation," or music which is originally composed but sounds like
a quotation of something older, like a Sarabande. This eventually "infects" the mezzo, who begins to sing in fabricated quotation as well towards
the end of the piece, foreshadowing her eventual death.

In writing this piece and translating these poems I have come to love them even more, and it is my hope that the listener will share in the joy of
this under-appreciated poet's work.



טפײַפעג קיטעמוא ןבאה םידש . 1

.ןקלאוו ןדליוו אַ ןיא יוו ןטראַג ןײַרא ןיב ךיא
.טפײַפעג קיטעמוא ןבאה םידש
…טפיירעג קידנצאַלפּ ,קיטוב ןבאָה ןרעטש

ךיז רימ וצ םאַזגנאַל יו-ז-א טאה ליומ עקידנעמילפ לאָמש אַ…
.ןגיובעגוצ
טפײַפעג קיטעמוא ןבאה םידש

טכאנ יד זיא באָד . 2

,ןרעוו-טינ סאָד ,רעיורט רעד ,טכאַנ יד זיא באָד
.ןײַש רעשירעטערראַפ רעד ןעמיורט ןופ
?ןעז טעוו סאָוו ,עכעלקילגמוא

קידנעלמ מ מאַטש ש ש ש ש דער ךיא
טראוו סאד ךיא ךוז ךיא ךוז ז ז

?סאַלב
.ןײַנ
?םורק
.ןײַנ
?סאַה ?ןכעליירפ
-טשינ ןענעז עלא ,ןײַנ ,ןײַנ

...,ןרעטש יד ןופ ךיז פּאָ רעק .גולק ײַז ,טלאַק ײַז
 ליטש ײַז ,ליטש ײַז…
,ןרעהרעד וטסעוו טולב עקידנרירפ ןצנאַג ןטימ ןוא
דרע רעד ךיז טנפע סע יוו
 .טפור םעראָוו רעד יוו ןוא

רעליטש . 3
…יוזא טאָ …יוזא .,רעליטש ןוא רעליטש ײַז
.רעביראפ ןיוש ץלאַ זיא'ס .ןזעוועג טינראָנ זיא'ס

,ןעמיטש עפראַש יד ןופ טעדנוּווראפ .דימ טנײַה ןיב ךיא
.קילב ןטוג וצ סנצעמע ןופ
 ,טראָוו אַ טרעהרעד באָה ךיא ןיא
.טילג ןוא רימ ןיא טילג סאָוו

.דימ יוזאַ

םילאָווײַט . 4

ײַבראפ ךיז ןעלקײַק ײז
.הנבֿל עשירערעטסיה ןופ לאַרטש םענירג ןיא
,ךיז ןעלקנוט ןיא
,ךיז רעטנוא ךעלסיפ עניד יד
.ןעלקניוו עקידנטאָש עלאַ ןיא

…טוג ןענײַז ןוא

?וטסרעטיצ סאָוו ,שטנעמ ,וד ןוא…
 ,סעילאַווכ עקידנדײַטש ןשיווצ רעקנאַלש לזניא וד
,סעראַמכ ןשיווצ ךיז טשעל סאָוו ,ץילב רעלאָמש וד
,לאָזדנוק רעטרעדײַלשעג טנאַה סטאָג ןופ וד
,לאַקאָב רענעסאַגעגמאָ ןײַשנוז טימ

 –טכאַנ ןופ ,טרעטעמשעצ
,טכאנ רעפיט ןיא ,ראַנ רעמעראָ וד ,ראַנ וד ,ראַנ וד
.הנבל עשירערעטסיה ןופ קידנעאָרד ןיא

טכאַנ . 5
,םיאנוש טימ שינרעטצניפ רעד ןיא ךיז גאָלש ךיא
.םינפּ קיצנייא ןייק ןענעעז טינ

 ,גנאַלק אַ ןוא ןעשטשיווס א טכאַנ עדעי ןוא
.טירט עקידנדניןןשראַפ ןופ ןפּמאַטש א
דימ ךעלטיוט ןוא קידנטולב ײטש ךיא ןוא
,ןלאַפ טינ ליוו ,טינ ליוו ןוא
ןגײַווש עקידנעמאָרטש עטיירב סאָד ,ךאָנרעד טכאַנ עדעי ןוא
,טכיל טעילאַווכעגפֿיוא ןוא ,ןעלגראָ עליפ ןופ יוו
,ןגיוא ענײַמ רעביא ןוא
,ןגיובעגרעביראַ קידנעלכיי ש
 .טכיזעג קידנטאָש קיזיר אַ

ףאַטיפּע . 6
ןבעגראפ טאה יז :םיא סע לייוורעד
,טימעג קירעיורט ריא טנעקעג טינ ךיז
,ןבעל ןכרוד ןעגנאַגעג יז זיא
.טירט עדנקידלושטנאַ ךיז טימ

טיוט ןזיב טאה יז זאַ ,לייוורעד
טנעה עליוה טימ ןפארטעג טצישעג
טיורטראפ ןעוועג סאָוו ,רעײַפ סאָד
.טנערבעג רעײַפ םענעגייא ןיא ןוא

טומרעביא ןופ ןעהעש ןיא יוו ןוא
,טרעוועג רעווש ךיז טאָג טימ יז טאה
,טולב סאָד טאָה ןעגנוזעג ףיט יוו
.טרעטשעצ יז ןבאָה ןרעווש יוו

 ,ץראַה קידנכאַראַפ טראַה
עילאַווכ עקיטכיל יד ןײַראַ זאָל
,רעדניק ןוא סרעטומ ,תונוז ןופ
סרעצנעט ןוא סלפּירק ,סרעלטעב
,טאָטש רעד ןופ טײַל עטלאַ ןוא
,טאָג טימ ןוא ךיז טימ טינ בײַלב ראָנ
,ץראַה טראַה
.טאָג ןופ ןשטנעמ וצ ףיולטנאַ
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
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
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


 
 
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




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


 


 



 
 






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








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

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
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   

 

Sarabande  = 63
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 like a broken music box
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

 
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






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 

  


  

       

  

 



       

 


  


  


  



 



  
       


 


          





 

    


























sul pont. ord.

gliss.
sul pont.

gliss. gliss. gliss. gliss. gliss. gliss. gliss. gliss. gliss. gliss. gliss.

l.v. sempre
p.d.l.t.

motor on

Ped.

   

 



Adagietto  = 63 Lento  = 52

 dreamy

 dreamy

 dreamy





















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

- - - - - -
- - -

-

Look as if hyperventalating
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

      

   
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  

            
 


        

 
       

  

     
   

 

 

      



         




 

      

 

   
  

   

 

      

    

           

    


 


 


          

 

  

 
 

 


 

 






 




 






 




 






 











 

 

 

 




 

 




senza vib.

l.v. sempre

l.v.

motor on

   

 

       



Lento  = 63 morendomorendo a tempo
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
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
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


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
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Violin
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Harp

Vibraphone






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

 


      














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

 



 






    
      

 
 
















 



  











   
 











 

 













 

 




 



      

   
   

   
 

 





     
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 





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

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
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


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   
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



       

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






























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ord.

senza vib.

ord.

gliss. gliss. gliss.

senza vib.









 



Like a medieval organ  = 52
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
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  
   


    

 

   


    


  




 


             

 
  


  


         

  

 

 


 


 


    
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
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
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 





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
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gliss. gliss. gliss. gliss. gliss. gliss. gliss.

gliss. gliss. gliss. gliss.
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