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1. Demons Whistled Gratingly
Text by Anna Margolin, translated from Yiddish by Talia Berenbaum

Mezzo: Ikh bin arayn garten vi in a vildn volkn.
I went into the garden as into a wild cloud.

Alto Flute: Sheydem hobn umetik gefayft.
Demons whistled gratingly.

Mezzo: Shtern hobn blutik, platsndik gerayft.

The stars bled, bursting and ripe

A shmol flamendik moyl hot az-o-y langzam tzu mir zikh tsugeboygn
A small flaming mouth, soooo slowly, bent over me.

Alto Flute: Sheydem hobn umetik gefayft.
Demons whistled gratingly.

2. This is the Night

Alto: Dos iz di nakht, der troyer, dos nit-vern,
This is the night, the sadness, the not-being
fun troymen, der farreterishe shayn.

From dreams, the traitorous luster.
Umgliklekhe, vos vet zayn?

Unlucky one, what do you bet?

Mezzo: Ikh red sh sh sh sh sh shta-m m-len-dik z z zukh ikh zukh ikh dos

vort

I speak st st st st stam-m-er-ingly s sear searching I’'m searching for the

word

Alto Flute: blas?

Pale?

Mezzo: nayn.

no.

Harp: Krum?

crooked?

Mezzo: nayn.

no.

Cello: Freylekhn?
Happiness?

Perc: has?

hatred?

Mezzo: nayn, nayn, ale zenen nisht-
No, no, all of these aren’t-

Alto:

Zay kalt, zay klug. ker op zikh fun di shtern,
Be cold, be clever, turn away from the stars,
zay shtil zay shtil,

Be still, be still,

un mitn gantsen frirndikn blut vestu derhern,
And with all your freezing blood you will learn,
vi es efnt zikh di erd

Houw the earth opens

un vi der vorem ruft.

And the worm beckons.

3. Be Still

Alto: zay shtiler un shtiler. Azoy... ot azoy...
Be still and stiller. Like this... just like this...
8’1z gornit gevezn s’iz alts shoyn fariber.

It was nothing. Everything is already past.

Mezzo: Ikh bin haynt mid
I am weary today.
farvundet fun di sharfe shtimen fun emetsns tsu gutn blik

Wounded from the sharp voices from someone’s overly thorough

gaze.
un ikh hob derhert a vort vos glit in mir un glit

And I discovered a word that glowed within me and glowed

Alto Flute: azoy mid
So weary.

Demons

Alto: Zey kayklen zikh farbay

They roll by

in grinem shtral fun histererisher levone

In green beams of light from the hysterical moon
un tunklen zikh,

And they darken,

di dine fislekh unter zikh,

Thin little feet under them

in ale shotendike vinklen.

in all shadowy corners

Un zaynen gut.
And they are good.

Un du, mentsh, vos tsiterstu?

And you, human, why do you tremble?

Du indzl shlanker tsvishn shtaygndike khvalyes,
You lithe island climbing through wauves.

Du shmoler blits, vos lesht zikh tsvishn khmares,
You narrow lightning-bolt, spent between clouds.

Du fun gots hant geshlayderter kunzhal,

You dagger, flung from God’s hand

Mit zunshayn ongegosener bokal,

With sunshine filled goblet

Tseshmetert fun nakht—

Shattered by the night

Du nar, du nar, du oremer nar, in tifer nakht,

You fool, you fool, you poor fool, in the deep night
In droendikn shayn fun der histererishe levone.
In the threatening gleam of the hysterical moon.

4. Night

Mezzo: Ikh shlog zikh in der finsternish mit sonem,
I fight with enemies in the darkness,

nit zeendik keyn ayntsik punim.

Not seeing a single face.

un yede nakht a svishtshen un a klang,
And every night a whistle and a bang,
a shtampn fun farshvindndike trit.

a stomp of disappearing steps.

un ikh shtey blutndik un toytlekh-mid,
and I stand bleeding and dead-weary
un vil nit, vil nit foln.

and will not, will not fall.

un yede nakht dernokh dos breyte shtromendike shvaygn
And each night thereafter, the broad, radiant silence

vi fun file orglen, un oyfgekhvalyet likht,

as from full pipe-organs, and restless lights,

un iber mayne oygn,

and over my eyes,

shmeykhlendik aribergeboygn

smiling over me

a rizik shotndik gezikht.

an enormous, shadowy face.



6. Epitaph

(note: mezzo and alto are often singing simultaneously)
Mezzo: Dertseyl es im: zi hot fargebn

Tell him this: She hadn’t forgiven

zikh nit gekent ir troyerik gemit,

herself, not knowing her mournful mood,

iz z1 gegangen durkhn lebn

she went through life

mit zikh ontshuldiknde trit.

with meek, repentant steps.

Dertsayl, az zi hot bizn toyt

Tell, that until death she

geshitst getray mit hoyle hent
faithfully protected with bare hands
dos fayer vos ir geven fartroyt

the fire, which was entrusted to her
un in eygenem fayer gebrent.

and in the very same fire she burned.

un vi in shoen ibermut

And how in hours of bravery,

hot zi mit Got zikh shver gevert,
She swore to defend against God,
vi tif gezungen hot dos blut,

how deeply sang her blood,

vi tsvergn hobn zi tseshtert.

how gnomes destroyed her.

Alto: hart farakhtndik harts,

Hard, contemptuous heart,

loz arayn di likhtike khvalye

Move into the bright wave

fun zoynes, muters un kinder,

From prostitutes, mothers, and children
betlers, kripels un tentsers

Beggars, cripples, and dancers

un alte layt fun der shtot,

And old people from the town.

nor blayb nit mit zikh un mit Got.

Only remain with yourself and with God.
hart harts,

Hard heart,

antloyf tsu mentshn fun Got.

Run from God to people.

Instrumentation
Mezzo Soprano
Alto (offstage)

Alto Flute (doubling Piccolo)

Violin

Violincello

Prepared Harp (doubling Finger Cymbals)

Percussion (Suspended Cymbal, Tom-toms, Tam-Tam, Vibraphone, Marimba [offstage])

Harp Preparation
Plastic butterfly hair-clips should be placed on the E2 and G2-G3 strings. The result should be an almost gong-like sound, with a little buzz. The
performer should experiment with placing the clips on different harmonic nodes, which will alter the timbre.

Notes from the Composer

Sealed Lips was composed in the summer and early fall of 2023, although my initial interest in Anna Margolin (née Rosa Lebensboym) began
much earlier. Many details of Margolin's life remain a mystery, but we know she lived from 1887-1952, that she was born in Brest, then part of
the Russian Empire, that she moved to New York City in 1913, and a few other cursory details of her life. She didn't publish much poetry other
than one collection called "Lider" in 1929, which garnered little to no critical reception. This is not to say that it was poorly received, simply that
nobody paid much attention to this woman poet, even though her poetry was frequently recognized as quite good, more than matching her male
contemporaries. She wrote some poetry after, but never again published a collection of her work.

This cycle stood out to me immediately among the body of her work because of its rawness and supernatural nature; the supernatural does not
appear much at all in any of her other works. I connected with this the moment I first read it and felt that I had to set these poems to music.
The work is constructed as a dialogue between an onstage mezzo soprano and an offstage alto, with the mezzo playing the part of the main
speaker, a woman who is dying and seeing all sorts of demons and monsters calling to her, and with the alto playing the part of the monsters
beckoning the speaker to her death. Through these interactions the ensemble is eventually "convinced" and joins the alto offstage, until finally
the mezzo gives in and leaves as well, singing in vocalise with the alto, symbolizing her death.

This piece contains many quotes from other works which deal with similar themes, such as a nocturne by Mikhail Glinka, Schoenberg's Pierrot
Lunaire, and Crumb's Black Angels. The alto frequently sings in these quotes, borrowing from the (admittedly Christian) idea that the devil
cannot create, only corrupt that which exists. The alto also sings in "fabricated quotation," or music which is originally composed but sounds like
a quotation of something older, like a Sarabande. This eventually "infects" the mezzo, who begins to sing in fabricated quotation as well towards
the end of the piece, foreshadowing her eventual death.

In writing this piece and translating these poems I have come to love them even more, and it is my hope that the listener will share in the joy of
this under-appreciated poet's work.
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5. Night
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6. Epitaph

G C A #uv. A v |HE
| .3 L ) \. " »
TN & i (Y g <8l || LIIL) -an
= o~ ~C | | EaN [T
] »
.P\\ W| m 3 |ﬁv
) n
© N 4 L) ‘
() (M S w B T
1) =3 o= N 2y 45 hy
5B i i i / il G
42 Tl T P T
P < 3 . |, R
| 2 2 AL
N IM Ly o]
H ~ 1 m“‘. E H ..ﬁ_|_|t ADHI-
™~ A .nnm- s
Wl 2= s ﬁ
T8 N S N ) [ = i
o < < Eaa i .—
1l 2 o 4 P~
L I A \ e |—
N T s ol bl i R £y
\ [ oy
| ~ON
E L » H r ‘ N
I J o || Ol = w m fi
| s ! Ve
o ! ' AN.III b_u_u ﬁl_lv ADHI.
. o [ YN o 8 [ B | L
+~ p o|o
1R il ol g g <1 4 Y i
LY Mo ¥ S = A
o ' ' m | |
~ Ny
s W T & § ! -w \
. o 3 ] o] .
[\, NEEEECEEN o 5 QN | <0 ] r@ﬂ
W = s = =)
o W LT
= g
fm .-
— x| 1
53 N H
. v < of |0 . . .
TN 'R % 2 R Y (Y N | ) LIEE) L
O -
= i |
S B
g 1l
SIS | D L
=8 B R : .
m m 5 3 [ YR u
m ..m .HU' I
< 9
'z o £ T
I|..n m .2 % Mue 1] HR S I . h,.J LI ]e 1 D
b | .8 < < =R I < < QL e » ™ EEN
oo el
|
Ly
x|
x|
L =N L] Ll
B [ 1nNE
B T
e %m 'y e L e
ﬂuv.
] TT®
L
[ 1n.\S
e
T @ QO * TR T OR
0 e =i = =)
- ——— —_— —_—
' #./
e o~ L
Wk-d g 8 i
i T ML i)
' Y N T
JRbS ol T T
™ H ] v
N mi M L 1N L RN )
N T N ™ || i
o i - P e n )
[ Yo 1 q lm. < || ]
_ _ L e
< A
o4 T e < o] ’
o H ik E )
JEE 2 | ]
<
ERII
_ . z e
N
P L L ) r¢ ~ Q) N
I F_nﬂ_u
— QYO S0 -re -t 90 -re e ere C
Xy I B X 3 = B
Y sna v ana v Y s vd sn v sn v L
= == X = 3 XX x|
ra= ea= eas erae a= I3 B -
= 8 XN = = a0 Y
NiLE N2 ™ NI N, en i) °
N ——
] \ol.w Q m b o Q
: % E S E : :
S ] = > < T e
o & Q S <
w0 + —= <
< S = = =
5 s -
= <

LS

Ped. sempre

mp



Sealed Lips

28

/v\._ o2 S e -HE
B ™
g3 £
; i dall : e ([t bv
.. )
b o« .
1] 1 o A
| EE | | ‘
M1 LRH- ' 1 | | 1 40 .l u
) -3 g )
T ™ iv .m E [ 18
T = B ol LY
Hl & o ~ . J | o |- L S
TN EE b M 5E | /en o BHR il
=
e < L YEm e
v xx )
b i g \ ! Vo ’
T _ Al | § $m ] w- TIT®TTe e
kHu.v LN Q[ m 4 Nl IMW.
_ e & | L2
T CYIIRT YR m 2 i Gl 4 LY e
RN =) 3
_ g ]
9 [ N L)
i _
, ) ]
e B N om |l <0 TTe uﬁ _uwﬂ T
e e e
¥ _
5 O @ H 4 =n ) ]
. = .W 1 1. w 8 J 4 a 1L . |
SNL=s 3 g 3 ] omll R 1] wie .
_ m | i
i 1 > S ,
. 2 12 g = m al tmu ’
N .ﬁ.v 4 % N e
I B
| TTTe g 3 AL e
c e M. G FO/ mm )
NS & Yl »
on J o Lo
fmJ NaX W= AR NS 3 0 aell o SR e
% ® [
. #uv. e
5 : .
o o 3 il § aell] .ﬁ Tt ats
| ™ e
| 4 q __
i = o e
. m“ .HU' I.‘v
RS 7 i el | \Av e »E_uwn e
-~ .| II|.
m.. e » m (2N _
| »
N N ™~ .
N 4 ~4 I~ y [ YA L)
Saad .h.v N 5 <0 A |Hg
A nl e ! J -
B L
A= _ . . ol o Y ! ®
T e | s o S i)
8 ---/ LT 1]
g £ | AL TT%
| d . q& *
g i : h 1l o Tt 1y
N B _ ny [mnq TT®
o »
Al W.J ] ||
1 o |.mw , L 3 { YENE L]
1 m ] |||"
£ . 4 X
5 3 N R
B & e i ol 40 MM _uwﬂ TT®
IR
RN - 5 2 L1 HEEE
L L] o 3 daT 1]
11X D7 & B » N
&~ ' ax T H
=28 % Iﬁ . 7 #uunl on || i LIRS
x| ) U ..1m | 1
N 2
T» --H S x
~t S~ |thV =5 W N Av f.ll. i v
%/ A Y [T
&= _
2 i . < J o »
T g & N e > 8 n ; el | RN A
=TT T o (| ()
- RE = = 3
i\ 222 : & N b it
B = = A X 3 B ==
) Ry = Ras Y| Raz Raa
XN ' XN\ 3 L L
O < M\ m\ < ..I -I -hl M\U
oy e e NER © N , G NY®
——
v < = £ N ) =
= < > >




